,ﬁ -li-oi:*t:lt:hr
dancing pages (Pa-|
and Frank Hobi} in|
__Although there i/
ovel In Miss Boris'|
1;3'- itsell, the concep-
easant and altogether
The audience enjoyed

A marked contrast to the per-,
mery of “Cirque de Deux" was
dd Bolender's “Comedia Bal- |
iea,” a stylized divertisement
* flve solo dancers set to Stra-
1sky's arrangement of Pergo-
i's  "Puleinella" suite. Ivan
utnikoff conducted the score ex-
lently, considering the natural
rtailment of rehearsal time for
llet scores, and the setiings and
stumes by Robert Davison again
yved themselves excellent ‘for
» Bow!l. Leon Danlelian sub-
tuted for Aaron Girard in this

i"k' L
Rodeo,” Agnes DeMille's splen- 1\

| and carefree ballet =et to Cop-
id's mlry score, is always one of
s Ballet Russe's flnest pieces,
d last night was no exception.
has a native verve and attach-

style” modern offering.

enthusiasm as 1t

Ballet Imperial, a brilliant cre-
ation in choreography by George

| Balanchine, drew great admira-

tion. It was a spectacle without a
theme, danced in classic style to
Tehalkowsky's Second Plano Con-
gerto in G Major. This number
had lovely ballerine Mary Ellen
Moylan and Nicolas Magallanes
as its soloists, with Oklahoma's
Maria Tallchief featured second-
arily with Herbert Bliss and Ni-

| kita Talin, danseurs,

INTRICATE TIMING
It was a ballet of intricate tim-
ing and great finesse in solo work.
Miss Moylan and Magallanes won

| penerous recognition for their

fnultless artistry, In the corps de
hallet was Yvonne Chouteau, 15-
year-old daughter of Mr. and
Mrs, C. B Chouteau, of Muskogee,

| who came to Tulsa to see her per-

form. ¥Yvonne is the baby of the
company, but acquitted hersell

| ke n veteran,

Ballet Imperial closed with the
entire cast doing difficult entre-
chat-sis in unison. Pianist Rachel
Chapman, who hore the burden
of accompaniment for this spec-
tacle deserved a big bouguet, Con-
ductor . Emanuel Balaban was
genefously  applauded for = his
mastarful direction. y

2 :
Also featured in this

nt to our milleu which is a nat- | ““RODEO” PROVES HIT. | pumber were Nicolas Mage
il for audience appreciation. | * ¥ Agnes de Mille's clever “Rodeo” and Ruth Rikeman, Miss
mespun, but never corny; proved a big hit with the crowd. | teau had a prominent role |
orous but not calisthenie In the “The Courtin’ at Burnt Ranch” | | of the Eastern Girls from
lanchine sense; it is, like the was really something to see, | | sas City. She was greeted
iir gere "Swan Lake"” a sure Beauteous Cowgirl Vids Brown | | large bouguet.
ballet. Last night's lead as|L took the sudience by storm with | | DANILOVA SCORES
 Cowglrl was Vida Brown, who = ner zestful performance. The | wwia closing spectacle, “T
s remarkable, not only In hE”P only gal who wasn't in a dress, & >3 T tg ;p pmi._m{
i prowess, but in her dra- she wasn't wanted by the cowboys | | 1:"013[3}1 Al W'I;‘Id I:‘ Danilova
peal. | while the other gals were giving & | ﬁﬁ?ﬂ ﬂan.m'{' Danteliar
s ‘ipop” concert at Hol™ out all sorts of rustic coquetry. | YRUL" agowskl, wWas I

But when she shucked her pants

and got into an “Elvirie" dress,

she and Premier Danseur Fred- aﬁ?ﬁfﬂt m’ .: we i;t

eric Franklin showed the folks cuted Ohinese girl ;_,1.
- -

with prolonged applause

| how “the cow ate the cabbage” B/ [ pie -t

| Adarnedin®
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Joung ancers & tand Out

in Ballet Russe Offering

!yHARRY R. BURKE antly bumptious Bonito. But it

<~ was the gay humor of Ruthan-
~* One still lays bouquets at the = na Boris which held together
. twinkling feet of Alexandra  and was the focal point of unity
- Danilova, whose thistledown in an otherwise meaningless
~ dancing has so long character-  guccession of sensuous appeals,
' %ﬁﬂﬁaﬁ ?sﬁa of then}é[nnl;: C;;; :ﬁ “Rodeo” is almost too familiar.
LR it Fitina | The “almost” was deleted last
EagrELY welcome no less enthusias- | night, however, because of the
;.;:1"1:-.“?'-5“5' two young dancers who | poignancy of Viida Brow's mim-
s’{‘?-.ﬁtﬂ%“%‘“f E-Etél;ﬁ;lﬂ?:; | ing of the adolescent cowgirl
3‘ & goe : | and the robustious spirit of
40 ight began a three-night en- : W
. £ Stanley Zompakos’ Head Vvran-
| gagement under the aegles 0 :
| Bntertainment Enterprises oler. Indeed the entire presen=
pm | G ' tation was marked by a new, a
Those younger stars are Ruth- | yiohter, livelier spirit. And It
*33: whose exquisite | pov have been because Mr.
; g. for rhythm as disclosed | franklin could attend to detail

TE ks

5 _a_?-;gqnl;ngcn‘.' — the | 55 pallet master rather than
o S __rl-_t_iqp of Bach's | having to concentrate upon his
L-'-?F’;_':'i.h-a’}il;t;“."ﬁ | own performance as in theipa.at;_.
SCOTES Y | Last night's performances

x based | were marked by an excellent
DB |- and augmented orchestra under

| B . =
] v
i 5

%% | the direction of Ivan




you go to a ball, almost anything
can happen. Perhaps you are three
girls together, like Vida Browng
Edwina Fontaine and Jillana,
having the time of your lives. Per-
haps, like Patricia Wilde and Frank
Hobi, you dance in a coruscant
dream. Perhaps, like Diana Adams
and Herbert Bliss, you might be
falling in love. Perhaps, like Tana«
quil LeClercq and Nicholas Mag-
allanes, you have a premonition of
separation, say a “ Lilac Garden™
in waltz time. Perhaps you whirl
| too close to the edge, and a man
of doom, in this case Francisco
Moncion, wraps frail black around
| frailer white, so that death strikes
and terror calls the tune. This is
| Balanchine's ballet, a testament to
the beautiful and the dammed.

No doubt his “ Symphony in C"

| [the Bizet the Paris Opera dances

las “The Crystal Palace”] was
striking aftermath-—I have no luck

at all on closing ballets. His “ The

crysta
Arrive:
maidet
gown,
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'steadily
work,
;which ]
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f‘}rifswﬂﬂ“iéﬂiﬁtl n ‘  the Civic
Opera house Ravel was vindicated, but T am not at all sure the finger
of guilt pointed at Diaghileff. It is a matter of timing that makes
| has sprung to life from the fresh young brilliance of the New York
allet, made twice vulnerable by the tensions of a time truly.
| “dancing on a volcano.” T o A |
| This is a lovely, joyous, exciting | or chandeliers or lights strung for
and doomed bal- i

|let. Balanchine !
precedes‘La
Valse” with |
Ravel’s * Valses |
| Nobles et Senti- ¥3
mentales,”
the music is the @
floor, the nerv- i
|ous system and i
the design in
.I SPE.EE 0 f his- ::;E:Ef:;';..::f":_'
creation. This is

a-ball - in. a Janet Beed

| garden drift of night blue gauze.of, demands, and incredibly gets.
1 Thru it shine what might be stars ——

and
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‘to use “La Valse” for

seem inevitable, and George Balanchine’s “La Valse”

a party. To it come the very
young, the boys in black tights
| and jackets, white gloved save for
| the man of doom. The girls have
| borrowed back the ballerina gowns
| stolen from the romantic tutu.
| They wear gray not quite dousing
‘| flame, and they range a paling
| scale until they reach the girl, lily

. | slender, in white, She is Tanaquil

| LeClercq, who does a sweeping,

swooping turn truly vertiginous.
11t is the sort of spectacularly
lovely dancing Balanchine thinks

Balanchine knows that if you
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are young and very beautiful and
you go to a ball, almost anything
can happen. Perhaps you are three
girls together, like Vida Brown,
Edwina Fontaine and Jillana,
having the time of your lives. Pere
haps, like Patricia Wilde and Frank
Hobi, you dance in a coruscant
dream. Perhaps, like Diana Adams
and Herbert Bliss, you might be
falling in love. Perhaps, like Tana=
quil LeClercq and Nicholas Mag-
allanes, you have a premonition of
separation, say a “ Lilac Garden ™
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see ol Nathalie Krassovska and Nicolas
“eali-| | Magallanes. It’s all quite delight-
villl | ful and just playful enough to
allow some spanking of the black-
amoors where a blackamoor might

be spanked.

FAVORITE: ‘“Rodeo,” this t;n\e
vith captivating Vida Brown as
the cow girl who has to don girl's
clothes to get her man. The
dancers have a lusty time riding
the horses, throwing the lasso,
doing the reel—ail in the best
manner of this native ballet.
“Rodeo” will repeat Wednesday. |
It deserves any number of encores,

. PICTURES: Mary Ellen Moylan
'and Leon Danielian in “The Blue-
‘bird,” that brief series of ex-
quisite pictures which leave you
struggling for a choice between
the dainty Miss Moylan and the
springy Mr. Danielian. And
“Swan Lake,” to Tschaikowsky
music, occupies almost all of the
troupe as Emanuel Balaban puts
them through the fluttery paces
of white swans imperiled by the
‘huntsmen’s crossbows. Alexandra
Danilova is lovely, birdlike and
ethereal under Mr. Magallanes’
picturesque lovemaking, « getting
herself into one enchanting pos-
ture after another and leaving him
in such a state that he falls dead
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- Ballet Imperial closed with the
_ entire cast doing difficult entre-
_ chat-sis in unison. Pianist Rachel
ir-,_. \pman, who bore the burden
.*ot ancmnpaniment for this spec-
le deserved a big bouquet. Con-
, Emanuel Balaban was
applauded for his

“Agnes de Mille's clever “Rndeo
. proved a big hit with the crowd.
~ “The Courtin’ at Burnt Ranch”
‘was really something to see.

g:Beautéoua Cowgirl Vids Brown |

* took the audience by storm with
her zestful performance. The
5 only gal who wasn't in a dress,
-~ she wasn’t wanted by the cnwbnys
- while the other gals were giving
~out all sorts of rustic coquetry.
But when she shucked her pants
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Also featured in this
number were Nicolas Ma
and Ruth Rikeman. Mis
teau had a prominent rol
of the Eastern Girls froi
sas City. She was greete
large bouquet.

DANILOVA SCORE
The closing spectacle,

with prolonged
Danﬂuga gave a vivid
tation of the





